Imperfect, impermanent and incomplete; the three words that describe all things—living and non-living—and the ability that they have to hold beauty in
them. It is up to us to discover that beauty in these things that surround us in the everyday.

The Japanese concept of beauty is incompleteness and the beauty of omission is valued, empty space allows the imagination to fill in what is not depicted
And this is the ‘Unassertive Simplicity’, the Wabi-Sabi of life that | explore through my images for the exhibition ‘imperfect, impermanent, incomplete....
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imperfect, impermanent, incomplete...

| well remember the first time | saw Payal’'s work. It was part of what was then
known as the Multicultural Photographers Group Exhibition,

Starting Again, held at the Tuggeranong Arts Centre in 2000. For that

exhibition Payal had chosen the simplest of flowers, the daisy and placed the
images onto clay tablets. Sitting on a plinth in the same exhibition was

the plainest of white vases, hand built and part filled with water. Looking into
the vase, you suddenly

realized there were words floating in the water. The words were part of the poem Begin Again by Colin
McCarty, which formed the theme of the exhibition. Payal had chosen the following words to place into the
vase and into the water: begin again, sometimes, new, wise, heart and another unremembered word.

It is interesting that three years later, her philosophy and practice is now reflected in those words.
Itis as if she planted them in the water and three years on the fruition is now in this exhibition,
imperfect, impermanent, incomplete...

This is Payal's first solo exhibition since 1997 and her development as an artist has undergone subtle
shifts since then. Now, Payal is the mother of three, and no doubt the way of the world, its troubles and
joys are impacting on her work.

For this exhibition Payal has chosen to explore the philosophy of Zen and in particular the concept of
Wabi Sabi and how it applies to the everydayness of not only her life, but all our lives. The central image
for this exhibition is the cup, an image that has long been associated with sharing, sustenance and ritual.
Payal has photographed the humble cup and explored the image through various mediums. By taking
what is traditionally a 2D medium, and transferring images onto fabric and clay, the artist alters and
extends our perception of an ordinary, everyday object.

curl I - 11I, 2003. In this work Payal has transferred through screen printing the photographic image of a
simple cup onto dyed linen. The beautiful orange and ochre linen panels explore the interior of the cup




